ADULT VIDEO NEWS

INTER-RACIAL AND BLACK VIDEOS

BY SUSIE BRIGHT

The adult video boom thrives on bringing sexual secrets into America's
bedrooms, capitalizing in taboo areas where Hollywood fears to tread. Inter-racial
or black theme videos have been one of the most popular and profitable examples of a
supposedly fringe theme that quickly graduated from risky fad to mandatory

requirement in every video store.

There are basically two types of black/white theme tapes. One genre has
been pioneered by VCA, the Dark Bros style. Their grip on interracial videos is one
part National Lampoon, a heaping tablespoon of we-are-the people-your-parents-
warned-you-about, and a sprinkling of every racial cliche in the American psyche.
The other type of black cast tape was pioneered by an otherwise forgettable number
called Hot Chocolate, directed by Drea. Chocolate and the dozens of clones it
inspired also rely on the "Dis Here is Black Folks" approach, but without much

intentional humor.

What earmarks inter-racial videos, aside from their healthy sales, is the

incredible mystery, prejudice, and fear that surrounds their production.

"Everyone's afraid of them,” comments John Arnone, president of Arrow Video.
"For the few companies that have the guts to make them, black tapes have always

done well. But no one will put any money into it."



After every black video I'd make, " says Drea, "I'd always say 'I'll never shoot
another Black video again. Never." Drea went on from Hot Chocolate to make Hotter
Chocoate, Chocolate Cherries, Black Taboo, her own favorite Brown Sugar, and many

others.

Obviously, inter-racial tapes are not a labor of love, and it shows in the
quality. Few have received critical acclaim, and the ability of some of the black
performers often seems wasted in the typical script and environment. "Black tapes,”
says Jim Holliday, adult movie historian, "Can be summed up in two words: racist

drek."

For the best quality black videos, if it isn't a labor of love, at least it strives
to be a work of perverted art. Greg Dark, who calls himself a specialist in "absurd
hardcore', believes his projects (Let Me tell You 'Bout White Chicks, Let me Tell
You'Bout Black Chicks) brought inter-racial material aboveground. His formula relies
on revolutionary art direction, and when it comes to content, stretching
pornography's outer limits rather than playing o romantic love. *You will not find

one sensitive moment in any of my work," stresses Dark. "Do not call it erotica.”

Dark was surprised at White Chick's breakthrough success ( XRCO Best Picture
Award, 198 ). In fact, he remembers how aghast distributors and retailers reacted

to his blend of New Wave Porn meets Amos ‘N’ Andy.

Why does Dark think his videos hit such a nerve with the public? "it's entirely
unclear to me. | suppose because you're dealing with two cultures that are alien to

each other, and that strangeness is titillating. | wasn't interested in making a



conventional adult video. Qur audience Is young, a new generation looking at
hardcore, and they are interested in the unusual as well as the explicit. When |
decided to make a black tape, | wanted to approach it as a street movie, black street

culture."

So what does Greg Dark know about black street culture? "When | was going
to college, | lived in Qakland, California. I'd go play tennis on the community courts
there, and these black guys from the neighborhood were there playing too, and they

had a lot of stories to tell."

If Greg Dark made his cross-cultural link with black tennis players, he's one
step ahead of most other white producution teams who make black tapes. Director
Drea remembers her astonishment when she found out that a lot of her viewing
audience asssumed that she was black. In fact, Drea is a blonde who grew up in a
segragated Chicago neighborhood. She remembers, "When Harold Washington first got
elected (Chicago's first black mayor), my father was going to get a gun and shoot

himself."

So how far has Drea come from her parents' attitudes? "I get along, | just get
along with people. | made the videos because I'm a very mercenary person-- and |
was the last one to think they'd succeed. It was the producer's idea, L.M. Burton. |
guess | have a little sensitivity; I'd always look over the scripts and reject the boo-
boos. !'ll give you a perfect example. One time we had a scene where Sahara is
playing a wife in an argument with her husband Jack Baker, and she's suppose to call
him a ‘nigger’. Well, she said she wouldn't call him that. So we changed it to ‘white

trash'."



William Margold, Drea's collabarator, and a veteran of every aspect of the
adult busines, is very frank about the black scripts he's created with co-writer Mark
Weiss. "Blacks can denigrate blacks and get away with it. It's entertainment. I'm
very proud of Hot Chocolate, and its tremendous success reaching a nation-wide
market. We came up with a real story, sports and sex in the case of Hot Chocolate,

and real characters. Everyone has copied us."

But Margold's first memories of Chocolate are that of a 23 hour shooting
nightmare. "There wasn't a hard dick to be found except for Sweet George (Tony El- .
Lay). None of the actors wanted black women. One of the blacks had to get sucked
off by a white transvestite, and when he found out what she really was, he lost it

for the rest of the shoot. It was a disaster area."

So what has Margold figured out about black sexuality after all this? *l don't
get turned on by it. If | want to watch blacks on the screen, I'll watch football.
Nobody wants to do these black tapes. They're hard to light, they don't create enough

heat...."

But wait a minute. Is Margold talking about performers or wastebaskets? He
continues, "Everyone is a utilitarian object in this business. The industry is run by
men with $100,000 suits and a 10 cent imagination. | told Seka when she first
arrived, 'You can work your way up from hamburger to filet mignon.' But | think
under the shoddiness of tapes like Hot and Hotter Chocolate, there is a little tiny
soul. Listen to what the bum in Hotter Chocolate has to say to Sweet George. We

humanified him."



Talking to black actors and actresses who've made their name in inter-racial
videos presents a whole other perspective. Unlike many video companies and
production teams that seem baffled or bored by black video's appeal, black actors
are mindful of the black audience that follows their careers, and they have all seem
to have analyzed the stereotypes they're called upon to play, albeit with different

conclusions.

Jeannie Pepper stands as the best black actress since Sahara's retirement.
*I've made a few racist videos, particularly at the beginning of my career,” reflects
Pepper, a self-posseessed Chicago native. She is like many women in the business
who turned to her present profession because she knew she had potential beyond a
secratarial rut.

Pepper has been around long enough to see the transformation from black
actors only getting jobs on black tapes to seeing work open up in videos that are not
especially focussed on a black/white theme. Still, the role opportunities are
limited. "You won't find me in any of the family sagas: | can't play Ginger Lynn's

mother or Amber Lynn's sister. They'll always praise the blonde."

But Pepper's ammunition is her acting and perseverance. She doesn't think
stereotyped roles are necessarily demeaning, but rather depend on the character
development. "it's not just playing maids, it's what the maid gets to do. In Black
Chicks, there were four of us (Sahara, Angel Kelly, Pepper and

), and we had a great time working together. |

liked the way the producers handled the story."

Jack Baker, whom Greg Dark calls 'the best actor working today in the adult

business', is even more emphatic that racial cliches only serve to show off his



acting. "I've always been an admirer of Stepp'n Fechit, Moms Mabnley, Richard Pryor.

My tongue is firmly in cheek."

Baker is unusual in adult movies in that he had a busy career in the straight
industry before the Screen Actors Guild strike a couple of years ago. "l was on the
picket line every day, and when the stirke was over, | didn't get any more calls. |
started working in adult because | could work steadily, stretch my craft, and of
course, work with some very nice ladies. I'm writing scripts now , some that are
more ambitious than any producer is presently willing to take on. But I'll keep on
looking for writing and directing opportunites, because I'm not one to be hemmed in.

| like to think of myself as an 80's renaissance man."

What does Baker think about casting black theme tapes? Many industry
spokespeople say that part of the ease in making inter-racial videos these days is
that you can finally get white actresses to star in them. We've all read interviews
with Starlet-of-the-Month who includes ‘blacks' on her no-no list along with anal
and golden showers. Are white actresses so much more uptight than anyone else, or
is there something more economic at stake? It's become clear that inter-racial
projects have moved up from underground stigmatized loops that could "ruin a girl's
career", o a hot, everybody's-doing-it theme that is destined to become as common

as the pro forma lesbian scene.

'Yes, it's easier to cast now,” Baker confirms. "People who were saying they'd
never do it last month are making their first black video the next. And | don't
believe in the 'Once you go black you never go back' theory. I've got personal

experience to prove otherwise, and I'm friends with everyone involved.”






